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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level and 
intense coursework at the graduate level. The school offers degrees in performance, conducting, 
composition and theory, musicology, music education, collaborative piano and historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school 's research and teaching mission . 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. The creative education at the College of Fine Arts has extended into the 
city of Boston, a rich center of cultural, artistic, and intellectual activity. 
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Choral Society 
Ernani Aguiar 
( b. 1950) 
Emma Lou Diemer 
(b. 1927) 
Arr. Gustav Theodore Holst 
(1874-1934) 
Zoltan Kodaly 
(1882-1967) 
Pierre Passereau 
(1509-1547) 
Arr. Mike Brewer 
(b 1945) 
Concert Band 
Gustav Holst 
(1874-1934) 
Paul Hindemith 
(1895-1963) 
Rossano Galante 
(b. 1967) 
All-Campus Orchestra 
Ludwig van Beethoven 
1770-1827) 
Sergei Rachmaninoff 
(1873-1943) 
Johann Strauss II 
(1825-1899) 
Salmo 150 
Three Mad rials 
0 Mistress Mine, where are you roaming? 
Take, 0 take those lips away! 
Sigh no more, ladies, sigh no more! 
I Love my Love 
Wainamoinen Makes Music 
Performed by the Women's Chamber Choir 
He is Good and Handsome ( II est bel et bon) 
Hamba Lulu 
Suite No.1 in E-flat 
Chaconne 
Intermezzo 
March 
"March" from Symphon ic Metamorphosis 
on Themes of Carl Maria von Weber 
Marisa Youngs, conductor 
Transcendent Journey 
Leonore Overture No. 3, op. 72a 
Vocalise, op. 34 no. 14 
The Gypsy Baron (Der Zigeunerbaron): Overture 
Dr. Jennifer Bill, Concert Band conductor 
Saxophonist and conductor, Dr. Jennifer Bill has performed in Asia, throughout 
Europe and the United States. She performs solo and chamber music with a variety 
of groups including BRUSHIREED, emergere, and the Chagall Performance Art 
Collaborative. She has performed contemporary chamber music with a diverse group 
of artists including vocali·sts, clarinetists, cellists, flutists, violinists, taped media, 
percussionists, wind quintet, and dancers. Currently she is working with visual artist 
Linnea Doyle in the experimentation of the auralvisual in a collaboration named 
BRUSH I REED. BRUSH I REED has performed in Hong Kong, Scotland, and the USA. 
Dr. Bill has participated in numerous world premieres for saxophone including most 
recently Greenwich Village Portraits by David Amram in 2014 as part of World-Wide 
Concurrent Premieres, Canciones Andinas by Michael C. Kregler in 2014, A deep 
clear breath of life by John Plant in 2013, Fantasia on the Theme of Plum Blossom by 
Shih-Hui Chen in 2013 as part of World-Wide Concurrent Premieres, Two Reflections 
on Poems by Anne Sexton by Michael C. Kregler in 2012 and 2007, and Shift Shaf b 
Claudio Gabriele and Dreams for Mazes and Sax Quartet by David Krebs in 2009. 
She has been a guest soloist with the Hong Kong Wind Ensemble In May of 2014, 
-
the Northeastern University Wind Ensemble in November of 2012, and the Boston 
University Wind Ensemble in December of 2005. She has participated in national 
and world conferences including the World Saxophone Congress, the North American 
Saxophone All iance national conference, and the North American Saxophone Alliance 
regional conference. 
Dr. Bill is currently a Classical Artist/Educator endorser for Alexander Reeds. 
As a conductor Dr. Bill currently leads the Boston University Concert Band and the 
Providence College Symphonic Winds. She is also an active clinician throughout New 
England. She will lead the BU Concert Band in a tour of Ireland in May of 2015, was a 
guest conductor with the Hong Kong Wind Ensemble in May of 2014, and in May of 
2011 led the PC Symphonic Winds in a performance tour of Italy with performances in 
Napoli, Maiori, and Monte Porzio Cantone (Roma). 
Dr. Bill is currently faculty at Boston University (saxophone, chamber music, director 
of concert band), a special lecturer in music at Providence College (conductor of 
symphonic winds, director of new music ensemble, saxophone, and chamber music), 
performance faculty at Boston College (saxophone), applied faculty at Rhode Island 
College (saxophone), and adjunct professor of music at Pine Manor College. She is 
the saxophone instructor, wind ensemble coordinator, and assistant director of the 
saxophone workshop for the Boston University Tanglewood Institute. She serves on 
the Board of Directors for World-Wide Concurrent Premiers and Commissioning Funds, 
Inc. Dr. Bill is also the sole organizer, director and officer of Music Performance & 
Education, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston Conserva' f) 
(MM) and Boston University (MusAD) . 
Marisa Youngs, Concert Band assistant conductor 
Marisa Youngs is currently a second year Master's student in Trumpet Performance 
at Boston University, where she has performed in the Symphony Orchestra, Chamber 
orchestra, Opera Orchestra, Wind Ensemble, and graduate brass quintet. In the 
Boston area, Marisa has performed with various ensembles, holding a solo cornet 
position with the New England Brass Band and performing with the Boston Chamber 
Symphony, New England Philharmonic, and Calliope Opera . In the summer of 2013, 
Marisa was chosen as a graduate fellow at Virginia's Blue Ridge Music Festival, where 
she was a Concerto Competition winner and featured soloist, playing the Haydn 
Concerto with the Festival Orchestra . In previous summers, Marisa has traveled to 
Europe with orchestras and brass quintets, giving performances throughout Italy 
and Germany. As an undergraduate, Marisa obtained a degree in Music Education, 
summa cum laude, from Indiana University of Pennsylvania. In Pennsylvania, she has 
performed with various orchestras, including the Erie Philharmonic and the Johnstown 
" hony, while also teaching in many schools throughout southwestern PA. In other 
t ing, she is on the faculty of the Ferrwood Music Camp in eastern PA, where she 
teaches all levels of trumpet and french horn lessons, ensemble classes, and plays side-
by-side with students in the Wind Ensemble and Jazz Band. Marisa's primary teachers 
include Terry Everson, Kevin Eisensmith, and Robert Dolwick, with countless others 
having had great impact through lessons, masterclasses, and festivals . 
Mark Miller, conductor 
Mark Miller is an active conductor, clarinetist, and composer in the greater Boston 
area . He conducts the Boston Youth Symphony Orchestras' Repertory Orchestra, 
the Boston University All-Campus Orchestra and the chamber orchestra at the 
Community Music Center of Boston. He serves as principal clarinetist of the Cape Cod 
Symphony and is a member of the wind quintet Arcadian Winds. He has appeared 
as clarinet soloist with the Simon Sinfonietta, the Cape Cod Symphony Orchestra, 
Harvard's Mozart Society Orchestra, and the Boston Youth Symphony Orchestras. As a 
conductor, he has led many concerts by the various BYSO orchestras, has conducted at 
all-state and district festivals, and has worked with other college, community and youth 
orchestras. Mr. Miller currently teaches clarinet privately and at Foxborough High 
School, where he also conducts the clarinet choir. 
Mr. Miller's original compositions, arrangements, and transcriptions have been 
performed by Foxborough's nationally-acclaimed ensembles, the Boston Youth 
Symphony Orchestras, and Arcadian Winds, as well as other performers and 
ensembles. His many wind quintet arrangements are quite popular and are played by 
quintets throughout North America and Europe. 
A native of Pensacola, Florida, Mr. Miller attended the Florida State University, 
where he earned degrees in composition and clarinet performance. He holds a 
master's degree in composition from Boston University. He has studied clarinet with 
Eugene Gonzalez, Fred Ormand, and Michael Webster, and composition with Harold 
Schiffman, Theodore Antoniou, Joyce Mekeel, and Robert Sirota . 
EmilY Howe, director 
Active as a conductor, music educator, and accompanist in the greater Boston area, 
EmilY Howe is a passionate advocate for community music-making initiatives. At 
Boston University, Howe conducts the 60-voice, non-auditioned Choral Society and 
its select women's ensemble, the Chamber Singers. Now in her fourth season with 
the group, Howe has led the Choral Society in performances of works including Ralph 
Vaughn Williams' Dona Nobis Pacem, Gabriel Faure's Requiem, John Corigliano's Fern 
Hill, and Zoltan Kodaly's Missa Brevis. 
As a faculty member of Boston University's Prison Education Program, Howe's work 
co-designing a comprehensive choral music curriculum at the Framingham Women's 
Prison earned her the distinction of Prison Arts Scholar. Howe also serves as a Teaching 
E ow for the Boston Children's Chorus, where she designs and teaches a music 
l cy program for students ages 7-18. As Schola Director at All Saints Parish in 
Brookline, she also leads a children's music program in the Episcopal tradition. 
Born and raised in Frederick, Maryland, Howe received her earliest musical training 
while singing in a local children's choir directed by her mother. Howe received the 
Donald Plott Memorial Scholarship to pursue further musical study at Davidson 
College in North Carolina, where she studied piano, voice, and conducting, and 
graduated with degrees in music and Engl ish literature. Howe received her Master's 
degree in Choral Conducting with academic honors from Boston University, where she 
studied with Ann Howard Jones. 
Program Notes 
Suite No. 7 in £-flat 
In 1909, Holst composed the Suite No. 1 in E-flat. a revolutionary piece in that it was 
written exclusively for wind band. At that time, concert wind band repertoire only 
consisted of reductions of pieces originally scored for orchestras, essentially program 
music. Holst wanted to make the concert band a serious concert medium, and this 
piece is seen as the first step in that direction. 
Holst was well suited for this role as concert band composer; he played trombone in 
the Scottish Orchestra and the Carl Rosa Opera Company, and he was well acquainted 
with the working of wind instruments. It should also be noted that Holst played for 
seven years as a trombonist for the White Viennese Band. It was a seaside band which 
claimed to be foreign, and the members even spoke with phony accents, but in actual-
ity two thirds of the group was from England. During this time period, audiences were 
more likely to go to a concert held by a foreign band than a British one. Talk about 
patriotism! 
Holst's style differs from other composers, who generally wrote for the concert bano. 
they would for an orchestra without strings. The piece starts off with the "Chaconne," 
a melody of 16 notes that starts in the baritone makes its way throughout the entire 
band, and in the middle of the piece, the trombone plays the inversion of this progres-
sion . Building ever so slowly, the finale of this first movement is marked by a strong 
fortissimo in all instruments and a sustained chord by the upper winds as the lower 
brass drops out. The remaining two movements are actually based on a segment of this 
Chaconne theme. The "Intermezzo" is marked vivace and through the vibrant tempo 
we are shown Holst's mastery in writing for woodwind instruments. The piece ends 
with a "March" in the form ABA yet what makes the march interesting is the combina-
tion of the two melodies in the finale with a sophisticated counterpoint. The Suite No. 1 
in E-flat was first performed in 1920. 
- Kenric Taylor 
"March" from Symphonic Metamorphosis on Themes of Carl Maria von Weber 
Hindemith began writing this iconic work in 1940 after emigrating to the United States 
from Germany. The Nazi regime at the time had deemed his music "degenerate," most 
likely due to his open distaste for their policies. Hindemith first began sketching varia-
tions of music by Carl Maria von Weber (1786-1826) for a ballet production which 
never came to fruition. In 1943, Hindemith revisited the ballet score and spun it into 
the four-movement Symphonic Metamorphosis for full orchestra. "March" is the final 
movement of the work and varies greatly from the traditional American concept of a 
march-style composition. The piece begins with a bold introduction by the brass, and 
quickly morphs into a lyrical, rather ominous theme that can be heard in various instru-
ments throughout the work. This theme is juxtaposed with a rhythmic undercurrent 
that drives the entire march and gives it a rigid, militaristic quality. After this theme is 
repeated, the piece delves into a lighter moment with quick woodwind flourishes and 
the first taste of a new triumphant theme, heard in the french horns. This jubilance 
is short-lived, however, as the piece returns to the initial foreboding theme. This dark 
restatement slowly builds until the entire ensemble bursts forth with the brass leading 
the way through a flurry of virtuosic woodwind activity. The piece ends with a de factr 
stomp of victory as the ensemble triumphantly overcomes the darkness and brings t 
listener into the light. 
- Marisa Youngs 
Transcendent Journey 
With the first sounds of Transcendent Journey, I wanted to create a big, powerful , exhil 
--
i 
J 
arating chord that would grab the listener right away. This introduction is the beginning 
of our "journey" and gives a melodic hint, stated by horns, to the heroic main theme. 
The main theme should evoke not only the heroic quality of the melody, but also its 
beauty. This was suited perfectly for the trumpets. The listener should feel as though 
they can accomplish everything, no matter how challenging. I feel this is a melody that 
transcends all my others. The same theme is then stated in the horns and woodwinds, 
accompanied with rhythmic hits by the rest of the ensemble, creating a stalwart sound. 
Then a short B section is introduced, performed by piccolo and oboe with delicate 
accompaniment. Note the light relaxed feeling of joy in this section in contrast to the 
heroic material in the opening. Following the B section, the main theme returns, this 
time played by flutes, capturing the sensitive aspects of the heroic theme. We now 
move into the slower section of the composition . This warm melody is almost wistful 
with a sad, yearning quality. It is repeated three times, each getting stronger, emotional, 
and very climactic. 
The final section is a fast-paced version of the introduction that includes extensive 
percussion and woodwind ostinato. Exhilaration and achievement is what I am trying 
t' nvey here. We finally complete our "journey" with a slower, grand statement of 
t ain theme performed by trumpets and trombones. The piece ends with a tutti 
en emble bringing the "transcendent journey" to an end. 
- Rossano Galante 
Beethoven Leonore Overture No. 3, op. 72a 
Beethoven's love for opera was lifelong and not fairly requited. Scheme after scheme 
on subjects as diverse as Macbeth and the medieval French tale of the fairy Melusine 
failed to come to fruition, and the success of the one opera he actually wrote, the 
work that began as Leonore and came finally to be called Fidelia, arrived slowly and 
late-and at the cost of immense pain. That Beethoven wrote four overtures for it over 
the course of a decade tells its own story. These four pieces embody three distinct 
concepts. Leonore No.2 (1805) and Leonore No. 3 (1806) are variant executions of 
the same design, while the Fidelia Overture (1814) is the most different of the bunch. 
Leonore No. 3 is the most popular as a concert piece. 
This is the story of Fidelia: A man called Florestan has been spirited away to prison 
by a right-wing politician named Don Pizarro. Florestan's whereabouts are not known, 
and his wife, Leonore, sets out to find him. To make her quest possible, she assumes 
ma~e disguise and takes the name of Fidelia. She finds her husband and gets a job as 
as~1stant to the jailer. Meanwhile, Pizarro gets word of an impending inspection of the 
pnson by a minister from the capital. The presence of the unjustly held Florestan is 
compromising to Pizarro, who therefore decides to kill him. At the moment of crisis, 
Leonore reveals her identity and a trumpeter on the prison tower signals the sighting of 
the minister's carriage. 
Leo.nore No.3 tells this story. It traces the path from darkly troubled beginnings to an 
ahntlcipation of the aria in which Florestan-chained, starved, deprived of light-recalls 
t e happy springtime of his life; from there to music of fiery energy and action, inter-
rupted by the trumpet signal (heard, as in the opera, from offstage); and finally to a 
s•· hony of victory.Leonore No.3 is the distillation of the Fidelia idea. It is too strong a 
~ . and too big, even too dramatic, to be an effective introduction for a stage action, 
SCJt ething that Beethoven realized almost at once. It does, however, stand as one of 
the great emblems of the heroic Beethoven, a potent and controlled musical embodi-
ment of a noble humanistic passion. 
-Michael Steinberg 
Rachmaninoff Vocalise, op. 34 no. 14 
Long before anyone heard of "environmental music," Rachmaninoff had composed a 
soft-focus, proto-New Age classic in his "Vocalise"-six minutes of hypnotic beauty, 
the aural equivalent of a soothing massage. As Rachmaninoff eases us through the 
rising and falling patterns of his haunting melody, a wordless song undulating like warm 
hands on tense muscle, we can feel our breathing ease and our blood pressure drop. 
For all this, thank lvanovka. lvanovka was the country estate of Rachmaninoff's uncle 
Alexander Satin (one of whose daughters, Natalia, became Rachmaninoff's wife in 
1902). The future composer had spent his first summer at lvanovka, a summer refuge 
in the Russian steppe country, when he was sixteen. By 1910, he was a card-carrying 
member of the Russian music world, a sought-after, overworked conductor and pianist, 
and creator of (among much else) three piano concertos, two symphonies, and works 
for solo piano. He was also, by marriage, now a member of the Satin family, and when 
his aging uncle-turned-father-in-law sought to unburden himself of lvanovka's manage-
ment, Rachmaninoff added the supervision of estate business to his other responsibili-
ties. He loved lvanovka, loved the expanse of the countryside that ringed it, loved the 
vast space between his eyes and the long horizon. Most of all, he loved its distance 
from a world of exhausting duties. 
Not that he ignored that world . For it wanted his music. And lvanovka was a quiet 
place that seemed made for a composer to meet the demands of his public. There, in 
the summer of 1912, Rachmaninoff completed the fourteen songs that make up his 
Opus 34. The "Vocalise," last of the group, is wordless music whose calm, and whose 
expansive lines, capture the spirit of its birthplace. Some have called the "Vocalise" an 
exercise for voice, though the work is about more than pitch structures, and to do it 
justice a singer must have a sense of what the music is "saying"-not through words, 
but in gestures, inflections, and concentrated intensity of expression. 
Three years after completing his version for voice and piano, Rachmaninoff turned the 
"Vocalise" into a work for orchestra . Others have found the "Vocalise" irresistible and 
have adapted it to their own purposes. Among the versions that have been made are 
one for solo piano, another for duo pianos, and orchestral settings with various solo 
instruments, including violin, piano, flute, and cello. A version for theremin is even out 
there, too. 
-Larry Rothe 
The Gypsy Baron (Der Zigeunerbaron): Overture 
Like many Viennese musicians, Johann Strauss fancied himself as an exponent of the 
Hungarian idiom- or, to be more precise, the Hungarian-gypsy idiom, which was al-
most as popular in Vienna as it was in Budapest not so very many miles down the Dan-
ube to the East. The show-stopping status of Rosalinde's Csardas in Die Fledermaus is 
a good indication of the favored position of that kind of music in Viennese society at 
the time. As it happens, although Johann II didn't have much time to devote himself to 
the Hungarian idiom -waltzes and polkas were what the public wanted from him --the 
most ambitious of his stage works, Ritter Pasman, and one of the most successful , The 
Gypsy Baron, are both settings of Hungarian subjects. 
The Overture to The Gypsy Baron offers a delightful sample of what the score as a 
whole- hung on the flimsiest of flimsy operetta plots- has to offer. Hungarian-gypsy 
melodic inflections, immediately evident in the aggressive beginning of the slow intrr 
duction, are put to most expressive use in the elegantly sustained line which eventu 
emerges on solo oboe over a quiet pizzicato accompaniment. Although the waltz wh .. v 1 
is the main interest of the second part of the overture is of the conventional Viennese 
kind, there is a wide variety of material here and much of it is of Hungarian inspiration, 
not least the syncopations so zestfully incorporated in the coda . 
-Gerald Larner 
BOSTON UNIVERSITY CHORAL SOCIETY 
soprano 
Rachel Andreas 
*Janelle Blackwood 
*Kai-Ting (Carol) Chan 
Zabrina Chang 
Jacquelyn Cleary 
*Abby Erkes 
*Monica Guest 
Abby Herbst 
Jiayi (Kasey) Huang 
Nicolette Karanfilian 
*Zarah Kavarana 
Sharla Keough 
*Audrey Lambert 
a Lanfranco 
v nying (Cathy) Lei 
*Nicole Mar 
Meredith Moore 
Sheri Rabanal 
Ashley Ramsawak 
*Marija Stojanova 
Shuai Tang 
Abigail Tolentino-Winter 
Tanya Volkert 
*Lauren Wagner 
*Alissa Winter 
Alto 
*Allison Abels 
Alicia Anger 
Emily Birmingham 
Jessica Bryant 
Ximena Calo 
*Catherine Enwright 
*Emily Fitzgeralda 
Maddie Freeman 
Brianna Hollister 
*Hope Kerr 
Marissa Lawrence 
Grace Lee 
*Elizabeth Pilger 
Kelly Ram 
*Katie Rice 
Caroline Roig-lrwin 
*Hailey Rosenblatt 
Emily Spencer 
Rebecca Sze-Tu 
Charlotte Verdon 
*Molly Vora 
Jana Wulff-Troeger 
Tenor 
Nicholas Ganey 
Wen Yin (Thomas) Han 
Andy Lin 
Periklis Sarakiniotis 
Bass 
Brandon Chang 
Kennard Chng 
Nicolas Esparza 
Abe Polk 
Zhili Zhang 
Tom Zhu 
Accompanist 
Christopher LaRosa 
*Names are members of the 
Chamber Choir 
BOSTON UNIVERSITY CONCERT BAND 
Flute 
Sara da Costa, 
Physics, 2018 
Ava Mack, 
Political Science, 2077 
Evan Qu. 
Biology, 2017 
Shivani Singh, 
Mass Communications, 
2018 
Beth Treffeisen, 
Journalism, 207S 
Natalia Torres, 
Biology, 2018 
Marianne Walters, 
Mechanical Engineering, 
2077 
Primrose Yooprasert, 
Human Geography, 2077 
Allison Zuckerberg, 
Biology, 2078 
Oboe 
Amelia Kramer, 
Human Physiology, 2018 
Dylan Tam, 
Psychology, Linguistics, & 
Japanese, 2077 
Claire Textor, 
Psychology, 2078 
Clarinet 
David Barton, 
Electrical Engineering, 2017 
Zachary Bogart, 
Neuroscience, 201S 
Carly Buta . 
Archaeology, 2017 
Jordan Glenning. 
Undeclared, 2078 
Amanda Ranttila, 
Master's of Occupational 
Therapy, 201S 
Reva Scharf, 
Computer Engineering, 2016 
Han (Billy) Xiao, 
Psychology, 2018 
Bassoon 
Montana Airey, 
Marine Science & Environmental 
Science, 2017 
Katie Baker, 
Archaeology, 2017 
Christopher Payne, 
Marine Science, 2017 
Rene Ross, Biology, 2018 
Alto Saxophone 
Chelsey Eccleston, 
BU Alumni, 2014 
Kyle Herbert, 
Biology, 2016 
Rebekah Machemer, 
Japanese Language & 
Literature, 2077 
Kristyn Wooldridge, 
Mechanical Engineering, 2078 
Tenor Saxophone 
Daniel Genkin, 
Business Management, 2076 
Baritone Saxophone 
Kate Prokop, 
Undeclared, 2018 
Trumpet 
Elin Anwar, 
Undeclared, 2017 
Finoa Doolan, 
Human Physiology, 2017 
Jordan McMahon, 
Physics, 2017 
Brad Miller, 
Mechanical Engineering, 2077 
Winny Ning, 
Neuobiology, 2017 
Eliza Puritz, 
International Relations, 2018 
Brady Reynolds, 
Biomedical Engineering, 2078 
Ariel Sherman, 
Graphic Design, 2076 
Linnea Smith, 
Physics, 2018 
Zachary Thomas, 
Biology, 2018 
Horn 
Emelia Chamberlain, 
Ecological Biology, 2078 
Anna Choi, 
Special Education, 2018 
Aniekan lnoyo, 
Mechanical Engineering, 2015 
Alyssa Liem, 
Mechanical Engineering, 2017 
Sam Wheeler, 
Economics, 2077 
Hannah Williams 
Journalism, 2078 
Trombone 
Mike Barsano, 
BU Community 
Max Beneke, 
Music Composition, 2078 
Jeffrey Coste llo, 
Mechanical Engineering, 2017 
Stevan LaDine, 
Business Management, 2018 
Dylan Marshall, 
History & Psychology, 2016 
Ryan Walsh, 
BU Community 
Euphonium 
Sebastian Aranguibel, 
Astronomy & Physics, 2018 
Alexandra Fortune, 
Psychology, 2077 
Tuba 
Anthony Gottlich, 
English, 2016 
Kyle Webster, 
Human Physiology, 2016 
Percussion 
James Kang. 
BU Alumni, 2014 
James Priestley, 
Neuroscience, 2015 
Brian Weden, 
Biomedical Engineering, 2017 · 
Carly Yanuck, 
Percussion Performance, 2016 
Student Manager 
Alyssa Liem 
BOSTON UNIVERSITY ALL-CAMPUS ORCHESTRA 
Violin I 
Qian Mei, concertmaster, 
Graphic Design, 2018 
Michelle Ye, 
assistant principal, 
Mechanical Engineering, 2017 
Kevin Tang, 
Biochemistry & Molecular 
Biology, 2017 
Christopher Ng, 
Finance, 2018 
Slade Stone, 
Advertising, 2016 
Lisa Lee, 
Economics, 2018 
Angela Yuan, 
Computer Science, 2018 
Yue Liu, 
Physics, 2018 
Virginia Kuan, 
once, 2018 
andria Persaud, 
echanical Engineering, 2018 
Qianqian Zhao, 
Psychology, 2018 
Jessie Lee, 
Math and Economics, 2017 
Aislinn Keene, 
Biomedical Engineering, 2018 
Violin II 
Yoko Nakatani, 
principal, Pre-Med Biology, 
201S 
Julia Hacker, 
assistant principal, Human 
Physiology & Pre-Med, 2014 
Jennie Chan, 
Chinese Language and 
Literature, 201S 
Olivia Calisi, 
Biology, 2018 
Allan Chen, 
Music Composition, 2016 
Joshua Klein, 
Computer Engineering, 2017 
Samantha Ho, 
Pre-Med Biology, 2015 
Yeu Su, 
Biomedical Engineering, 2018 
Haley Rayburn, 
Marketing & Information 
Systems, 2015 
Lianna Frazier, 
Elementary Education, 2018 
Victoria Hanson, 
Pre-Med Biology, 2017 
.r eron Baxter, 
· eclared, 2018 
. ·, e Ingalls, 
Biomedical Engineering, 2015 
Hansol Kim, 
Finance, 2016 
Viola 
Leanne Kehoe, 
principal, Biology, 2018 
Olivia Vik-Sheehy, 
assistant principal, Physical 
Therapy, 2018 
Ashleigh Bransky, 
Health Science, 2018 
Alyssa Thomason, 
Neuroscience & Human 
Physiology, 2015 
Kasey Shultz, 
Undeclared, 2017 
Morgan Riddle, 
Behavior & Health Science 
2016 
Elliott Pope, 
Mathematics, 2018 
Nick Desantis, 
Accounting, 2017 
Christopher Palmer, 
Finance, 2016 
Andrew Lee, 
Mechanical Engineering, 
2018 
Cello 
Rieka Yu, 
principal, Marine Science, 2018 
Rebecca Sparks, 
assistant principal, Undeclared, 
2018 
Michelle Yelaska, 
Math Education, 2016 
Kevin Chan, 
Mathematics, 2018 
Giovanna Fernades, 
Film & Television, 2016 
Madeline Bouldin, 
International Relations, 2017 
Chonglian Yu, 
Music Composition, 2018 
Bass 
Katherine Lynn, 
principal, Journalism & 
Environmental 
Policy & Analysis, 2015 
Zac:: Camhi' , 
Double Bass Performance, 2015 
Alex Goodin · , 
Double Bass Performance, 2015 
Flute 
Rosalyn Chen, 
Medical Science, 2021 
Margaret Rowley · , 
Flute Performance, 2018 
Oboe 
Erin Ferguson, 
Neuroscience, 2018 
Elizabeth Nelson · , 
Oboe Performance, 2018 
Clarinet 
Spencer Smith, 
Music, 2015 
Alicia Winton, 
Journalism and Film & 
Television, 2017 
Bassoon 
Jonathan Ng, 
Physics, 2015 
M. Rachel Lowe, 
Psychology, 2016 
Horn 
Trevor Kowalski , 
Music Composition, 2018 
Lucio Maestro· , 
Horn Performance, 2015 
Graham Thompson ·, 
Horn Performance, 2016 
Rory Onishii ' , 
Horn Performance, 2015 
Trumpet 
Andrew Ganey·, 
Trumpet Performance, 2017 
Katie Raney · , 
Trumpet Performance, 2017 
Trombone 
Shawn Davern · , 
Music Education, 2017 
Jeffrey Costello, 
Mechanical Engineering, 2017 
Michael Brown·, 
Trombone Performance, 2017 
Timpani/Percussion 
Carley Yanuck · , 
Percussion Performance, 2016 
Mattijs van Maaren · , 
Percussion Performance, 2018 
Personnel Manager 
Michael Hustedde 
Assistant Manager 
Haley Rayburn 
• Denotes guest musician 
Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
. across campus. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$1M to $4.9 Million 
The Estate of Bernard G. Schwartz 
$250,000 to $499,999 
Andrew R. Lack (CFA'68) and Betsy K. l<!ck 
JaneL Pappalardo (CFA'65) and A. Neil Pappalardo 
Schwab Charitable Fund 
Andrew Stanton and Julie N. Stanton 
luo Yan (CFA'90) and Hugo X. Shang (COM'87. 
GRS'92) 
$100,000 to $249,999 
AnonYmous 
SungEun Han-Andersen (CFA'BS) and G. Chris 
Andersen 
Jack Kent Cooke Foundation 
Jade N. Spivack 
$25,000 to $49,999 
The Estate of Harvey Bostock 
JohnS. Fawcett (CFA'61) and Jacqueline M. Fav.-cett 
(50N'64) 
Mary Ann Milano-Picardi (CFA'66) and Angelo 
Picardi 
$10,000 to $24,999 
Anonymous 
Betsey Brown 
Philip T. Chaplin 
Maria Clodes-Jaguaribe (CFA'76) 
Clove!ly Charitable Trust 
AZ di Bonaventura Greene 
Peter di Bonaventura (CGS'78) 
Sarina R. di Bonaventura Birsh 
Nancy Livingston (COM'69) and Fred M . Levin, The 
Shenson Foundation 
Dori Newman (CAS'69) and Eugene J. Haley 
Nina C. Tassler (CFA'79) and GeraldS. levine 
(CFA'79) 
William H. Trayes (DGE'48) and Roswitha Trayes 
$5,000 to $9,999 
Bank of America, N.A. 
Chet Douglass and Joy Douglass 
Fidelity Charitable Gi ft Fund 
Ann and Gordon Getty Foundation 
Frank J. Hoenemeyer and Louise C. Hoenemeyer 
. David Carlton Kneuss (CFA'70) 
Jayna M. Mclaughlin ((FA'70) 
Penny Peters (CFA'71) 
Amy Totenberg and Ralph G. Green 
Jill Totenberg (CAS'69) and Brian Foreman 
Nina Totenberg (COM'65, Han. '11) and H. David 
Reines 
$2.500 to $4,999 
The ASCAP Foundation 
Beverly W. Abegg (CFA'64, GRS'68) and Gerald 
L Abegg 
Richard F. Balsam 
The Estate of Frank Bartlett 
Mildred B. Beane (CFA'64, CFA'84, SED'95) and Ea rl 
R. Beane (STH'67, CAS'63, STH'68) 
Barbara E. Braun (CFA'72) and Anthony Braun 
Peter Eliopoulos and Maria Allen 
Jack Esher 
Tony Goldwyn and .Jane Musky (CFA'76) 
Richard I. Grausman and Susan Grausman 
Donald B. Hailer and Susan Z. Hailer 
John F. Harrington (CFA'85) and Kerry E. Harrington 
Mercia M. Harrison 
lindsey V. Humes (CFA'79) 
Dr. Ann Howard Jones 
Thomas F. Kelley (CFA'59) 
Joy L. Mcintyre 
Michael W. Merrill (LAW'76) and Chou Chou Merrill 
The Presser Foundation 
Robert W. Woodruff Arts Center 
The Ushers & Programmers Fund 
Ellen Yates and John Yates 
$1.000 to $2,499 
Anonymous 
Brandon G. Bagw·ell 
Anthony J. Barbuto (CFA'97, CAS'97} 
Marissa Bergman 
Francesca R. Blanchard (CFA'14) 
Fred A. Bronstein (CFA'78) and Liz Bronstein 
David N. Burnham (CFA'78) 
Canyon Ranch Institute 
John A. Carey 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis (CFA'SS) and Michelle E. Chiklis 
A ram V. Chobanian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A. D'Accone (CFA'S2. CFA'S3) 
Edna L Davis (CFA'64) 
Richard W. Ekdahl ((FA'Sl, GRS'54) and Doris R. 
Franklin 
Cynthia K. Fertman (CFA'65) and Arthur Fertman 
(5DM'64) 
.Judith M. Flynn 
Brian E. Geraghty (CFA'76) 
Nancy M . Hartman (CFA'52) 
Judith R. Hoff (CFA'65) and Marcian E. Hoff 
Phyllis Elhady Hoffman (CFA'61, CFA'67) and Robert 
J. Hoffman 
Daniel V. Holman and Maureen A. Holman 
Joan F. Horton (CFA'69) 
Jimmie L Jackson (CFA'73, CFA'76) and Mary L 
Jackson 
Renate S. Jeffries (CFA'64) and John W. Jeffries 
Jewish Community Foundation of Orange County 
BenJamin E. Juarez and Marisa I. Canales 
Ellen B. Kazis-Walker and Don L. Walker 
Sandra J. Kendall (CFA'SS) 
Robert E. Krivi (CFA'70) and Gwen G. Krivi 
JuneK. Lewin (CFA'61) 
William R. Lyman (CFA'71) and Anas tasia S. Lyman 
(CFA'72) 
Joan B. Malick ((FA'65, SED'70) 
Linea K. Murray (CFA'SO, CAS'73) and Robert A 
Murray (CAS'72) 
Courtney Nelson 
Andrea Okamura (CFA'82) and Jeffrey T. Chambers 
F. Taylor Pape <CFA'70) and Haddon Hufford 
Dennis S. Poe and Milia R. Poe 
Julie M . Rosenberger 
leila Joy Rosenthal (CFA'64, CFA'65. SDM'79) 
Sandra Lee Rowsell (CFA'60) and Arthur P. Rowsell 
Kenneth D. Rudnick (SMG'SO) 
Takayoshi Shimada (CFA'67) 
Judith P. Skagen 
Jonathan Solari 
Ann Sonnenfeld 
The Spec tor/Kosi Family 
Ca therine l. Stein 
Nancy R. Stone (CFA'74) 
Jeff Strabane 
Douglas E. Stumberger (CAS'SS) 
Ming l. Tchou 
Gael Towey (CFA'75) and Stephen J. Doyle 
Richard E. VanDeusen (CFA'60) and Carol Nadell 
George T. Wein (CAS'SO) 
Thomas Wol f 
George P. Work and Dawn Work-Makinne 
Craigie A. Zildjian (SED'76) 
*This list reflects pledges and do 11ations made behveen July 1, 2013 ami fu /le 30, 2014. For a complete list, visit ttJWlv.bu.edu/cfala lwmtilgiving-back. 
If you beliet'l! your name has been omiHed from this list, please contact us at 617-353-5544 so that we can correct our records. 
-Boston University College of Fine Arts 
School of Music 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass • 
Heather Braun violin 
Lynn Chang violin 
Wesley Collins viola 
Daniel Doiia pedagogy, chamber· 
Jules Eskin cello 
Carolyn Davis Fryer 
double boss 
Edward Gazou leas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Alexandre lecarme cello 
Benjamin Levy double bass 
Lucia Lin violin • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yur:· azurkevich violin· 
izuno violin 
uratore guitar 
llcv e Neikrug cello++ 
James Orleans double bass 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double boss 
Klaudia Szlachta violin 
Laurence Wolfe double boss 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jennifer Bill saxophone 
Kyle Brightwell percussion 
Geralyn Coticone flute 
Adam Ebert clarinet (51) 
Terry Everson trumpet • 
John Ferri llo oboe 
Timothy Ge nis percussion 
I an Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Michael Mart in trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske horn • 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet 
Jason Sn ider horn 
Samuel Solomon percussion 
James Sommervi lle horn 
Richard Stoltzman clarinet 
Linda Toote flute • 
PIANO 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Pavel Nersessian 
Konstantinos Papadakis 
Boaz Sharon • 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theatre) (SAB) 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ell ison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell /ute 
Douglas Lundee~ natural horn 
Scott Metca lfe 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director of Production and 
Performance 
David Hoose, Director of Instrumental Ensembles 
Ann Howard Jones, Director of Choral Activities 
S~oH- lien Jarrett, Director of Choral Activities, ad interim 
~ , Manager of School of Music Ensembles 
( gorian, Manager of Opera Institute 
AM.... Barsano, Manager of University-Wide Ensembles a ron Goldberg. Director of Athletic Bonds 
Michael Culler, Head Recording Engineer 
D1ane Mclean, Stage Manager 
Shane McMahon. Recording Engineer 
Martin Snow, Keyboard Technician and Restoration 
Meredith Gangler, Librarian 
Martin Pearlman 
baroque ensembles • SAB 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Sta rkman 
baroque violin, vio la 
Peter Sykes harpsichord · 
MUSICOLOGY 
Marie Abe· 
Victor Coelho • 
Matthew Cron (51) 
Andres Espinoza (51) 
Brita Heimarck • 
M iki Kaneda 
Trent Le ipert 
Thomas Peattie • 
Ulrike Prager 
Joshua Rifkin • 
Andrew Shenton· STH/SOM 
Jacquelyn Sholes• 
Jeremy Yudkin • (SI) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin ·· 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
Davide Ianni (51) 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez· CSABI) 
Andrew Smith 
John H. Wallace • 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Sandra Nicolucci • 
CONDUCTING 
David Hoose • 
Ann Howard Jones 
Scott Allen Jarrett • 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consi lvio 
Phyll is Curtin++ 
Melinda Sullivan-Fri ed man 
Matthew Larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
Emily Ranii ( theatre) 
Jeffrey Stevens • 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Brendan Shapiro 
Lorena Tecu 
Christ ina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeoul Chong 
Lan Deng 
Xiaolong Liu (51) 
Yang Liu (51) 
Xiaofeng Niu 
Lei Xiu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
• Full-time facul ty 
++Emeritus 
H L • Humanities Leave 
LOA • Leave of Abscence 
SAB • Sabbatical 
51 -Semester I 
511 ·Semester II 
'COLLEGE OF FINE ARTS ADMINISTRATION 
Benjam(n Juarez, Dean, College of Fine Arts 
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Associate Director of Academic Affairs 
Will iam McManus, Associate Director of the School of Music for 
Music Education 
Hilary Field Respass, Executive of The Boston University Tang/ewood 
Institute 
Join us for upcoming performances: 
Monday, October 20, 8pm · 
Guest Artist Recital: Tien Hsieh, piano 
Marshall Room 
Sunday, October 26, 8pm 
Faculty Recital : Gila Goldstein, piano 
CFA Concert Hall 
Monday, October 27, 8pm 
Boston University Chamber Orchestra 
Tsai Performance Center 
Tuesday, October 28, 8pm 
Boston University Symphony Orchestra 
Tsai Performance Center 
Wednesday, October 29, 8pm 
Faculty Recital: Bayla Keyes, violin 
Tsai Performance Center 
Saturday, November 1, 8pm 
Faculty Recital: Andrew Shenton, conductor 
with Boston Choral Ensemble 
Marsh Chapel 
Marshall Room, 855 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwea lth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
